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Clark's study of Leonardo is generally considered the clearest introduction available to
the work of the controversial genius. This edition contains 128 plates, integrated into
the text; a revised list of dates; an updated bibliography; and a new introduction.
Among the revolutions of the last century, none was more important or potentially more
lasting than the one in the arts called "Modernism". Among the giants of that movement
were writers who changed our conceptions of poetry and prose forever. Now, well into
the new century, we can look back to admire and reflect on figures from that period.
Last year saw biographies of two monumental poets of Modernism: Robert Crawford's
first volume on T. S. Eliot, and David Moody's concluding third volume on the life of
Ezra Pound. We are excited to announce the first full–length critical biography of the
third member, too often overlooked, of that extraordinary group. The beautifully
illustrated David Jones: Engraver, Soldier, Painter, Poet by Thomas Dilworth will stand
for generations as the great biography this wonderful artist deserves. Jones
(1895–1974) was a painter, a wood– and copper–engraver and maker of painted
inscriptions, but it was as a poet that he left his most lasting mark. Eliot called him "one
of the most distinguished writers of my generation" and Dylan Thomas said he "would
like to have done anything as good as David Jones has done." Auden praised his poem
In Parenthesis as "the greatest book [ever] about the Great War", and The Anathemata
as one of the "truly great poems in Western Literature." His work, the whole of it,
enables him to stand alongside Eliot, Pound, and James Joyce as an incomparable
figure in literary Modernism.
In 1925, the 22-year-old Kenneth Clark (1903–1983) and the legendary art critic and
historian Bernard Berenson (1865–1959) met in Italy. From that moment, they began a
correspondence that lasted until Berenson’s death at age 94. This book makes
available, for the first time, the complete correspondence between two of the most
influential figures in the 20th-century art world, and gives a new and unique insight into
their lives and motivations. The letters are arranged into ten chronological sections,
each accompanied by biographical details and providing the context for the events and
personalities referred to. They were both talented letter writers: informative,
spontaneous, humorous, gossipy, and in their frequent letters they exchanged news
and views about art and politics, friends and family life, collectors, connoisseurship,
discoveries, books read and written, and travel. Berenson advised Clark on his
blossoming career, warning against the museum and commercial art worlds while
encouraging his promise as a writer and interpreter of the arts. Above all, these letters
trace the development of a deep and intimate friendship.
Ken Clarke needs no introduction. One of the genuine 'Big Beasts' of the political
scene, during his forty-six years as the Member of Parliament for Rushcliffe in
Nottinghamshire he has been at the very heart of government under three prime
ministers. He is a political obsessive with a personal hinterland, as well known as a
Tory Wet with Europhile views as for his love of cricket, Nottingham Forest Football
Club and jazz. In Kind of Blue, Clarke charts his remarkable progress from workingclass scholarship boy in Nottinghamshire to high political office and the upper echelons
of both his party and of government. But Clarke is not a straightforward Conservative
politician. His position on the left of the party often led Margaret Thatcher to question
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his true blue credentials and his passionate commitment to the European project has
led many fellow Conservatives to regard him with suspicion – and cost him the
leadership on no less than three occasions. Clarke has had a ringside seat in British
politics for four decades and his trenchant observations and candid account of life both
in and out of government will enthral readers of all political persuasions. Vivid, witty and
forthright, and taking its title not only from his politics but from his beloved Miles Davis,
Kind of Blue is political memoir at its very best.
Milan, 1496 and forty-four-year-old Leonardo da Vinci has a reputation for taking on
commissions and failing to complete them. He is in a state of professional uncertainty
and financial difficulty. For eighteen months he has been painting murals in both the
Sforza Castle in Milan and the refectory of the convent of Santa Maria delle Grazie. The
latter project will become the Last Supper, a complex mural that took a full three years
to complete on a surface fifteen feet high by twenty feet wide. Not only had he never
attempted a painting of such size, but he had no experience whatsoever in painting in
the physically demanding medium of fresco.For more than five centuries the Last
Supper has been an artistic, religious and cultural icon. The art historian Kenneth Clark
has called it 'the keystone of European art', and for a century after its creation it was
regarded as nothing less than a miraculous image. Even today, according to Clark, we
regard the painting as 'more a work of nature than a work of man'. And yet there is a
very human story behind this artistic 'miracle', which was created against the backdrop
of momentous events both in Milan and in the life of Leonardo himself.In Leonardo and
the Last Supper, Ross King tells the complete story of this creation of this mural: the
adversities suffered by the artist during its execution; the experimental techniques he
employed; the models for Christ and the Apostles that he used; and the numerous
personalities involved - everyone from the Leonardo's young assistants to Ludovico
Sforza, the Duke of Milan who commissioned the work. Ross King's new book is both a
record of Leonardo da Vinci's last five years in Milan and a 'biography' of one of the
most famous works of art ever painted.
The definitive biography of this brilliant polymath--director of the National Gallery,
author, patron of the arts, social lion, and singular pioneer of television--that also tells
the story of the arts in the twentieth century through his astonishing life. Kenneth
Clark's thirteen-part 1969 television series, Civilisation, established him as a globally
admired figure. Clark was prescient in making this series: the upheavals of the century,
the Cold War among others, convinced him of the power of barbarism and the fragility
of culture. He would burnish his image with two memoirs that artfully omitted the more
complicated details of his life. Now, drawing on a vast, previously unseen archive,
James Stourton reveals the formidable intellect and the private man behind the figure
who effortlessly dominated the art world for more than half a century: his privileged
upbringing, his interest in art history beginning at Oxford, his remarkable early
successes. At 27 he was keeper of Western Art at the Ashmolean in Oxford and at 29,
the youngest director of The National Gallery. During the war he arranged for its entire
collection to be hidden in slate mines in Wales and organized packed concerts of
classical music at the Gallery to keep up the spirits of Londoners during the bombing.
WWII helped shape his belief that art should be brought to the widest audience, a social
and moral position that would inform the rest of his career. Television became a means
for this message when he was appointed the first chairman of the Independent
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Television Authority. Stourton reveals the tortuous state of his marriage during and after
the war, his wife's alcoholism, and the aspects of his own nature that he worked to keep
hidden. A superb work of biography, Kenneth Clark is a revelation of its remarkable
subject.
From the art of the Greeks to that of Renoir and Moore, this work surveys the everchanging fashions in what has constituted the ideal nude as a basis of humanist form.
A personally compelling introduction to Leonardo's genius, a classic monograph of
Leonardo's art and his development.
Imagine sneaking away to spend seven days with the most famous woman in the
world… In 1956, fresh from Oxford University, twenty-three-year-old Colin Clark began
work as a lowly assistant on the set of The Prince and the Showgirl, the film that united
Sir Laurence Olivier with Marilyn Monroe. The blonde bombshell and the legendary
actor were ill suited from the start. Monroe, on honeymoon with her new husband, the
celebrated playwright Arthur Miller, was insecure, often late, and heavily medicated on
pills. Olivier, obsessively punctual, had no patience for Monroe and the production
became chaotic. Clark recorded it all in two unforgettable diaries—the first a charming flyon-the- wall account of life as a gofer on the set; the other a heartfelt, intimate, and
astonishing remembrance of the week Clark spent escorting Monroe around England,
earning the trust and affection of one of the most desirable women in the world.
Published together here for the first time, the books are the basis for the upcoming
major motion picture My Week with Marilyn starring Michelle Williams, Judi Dench, and
Kenneth Branagh. England was abuzz when Monroe arrived to shoot The Prince and
the Showgirl. She hoped working with the legendary Olivier would give her acting
further credibility, while he hoped the film would give his career a boost at the box office
and some Hollywood glamour. But Monroe, feeling abandoned when Miller left the
country for Paris, became difficult on the set. Clark was perceptive in his assessment of
what seemed to be going wrong in Monroe's life: too many hangers-on, intense
insecurity, and too many pills. Olivier, meanwhile, was impatient and condescending
toward her. At a certain point, feeling isolated and overwhelmed, Monroe turned her
attention to Clark, who gave her comfort and solace. Before long, she escaped the set
and a remarkable true adventure took place. Monroe and Clark spent an innocent week
together in the English countryside and Clark became her confidant and ally. And, like
any man would be expected to, he fell a bit in love. Clark understood how best to
handle Monroe and became Olivier's only hope of getting the film finished. Before long,
young Colin was in over his head, and his heart may well have been broken by the
world's biggest movie star. A beguiling memoir that reads like a fable, My Week with
Marilyn is above all a love letter to one of our most enduring icons.
"Few would have predicted that Bernard Berenson, from a poor Lithuanian Jewish
immigrant family, would rise above poverty. Yet Berenson left his crowded home near
Boston's railyards and transformed himself into the world's most renowned expert on
Italian Renaissance paintings, the owner of a beautiful villa and an immense private
library in the hills outside Florence. The explosion of the Gilded Age art market and
Berenson's work for dealer Joseph Duveen supported a luxurious life, but it came with
painful costs: Berenson hid his origins and, though his attributions remain foundational,
felt that he had betrayed his gifts as a critic and interpreter of paintings. This finely
drawn portrait of Berenson, the first biography devoted to him in a quarter century,
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draws on new archival materials that bring out the significance of his secret business
dealings and the central importance of several women in his life and work: his sister
Senda Berenson; his wife Mary Berenson; his patron Isabella Stewart Gardner; his
lover Belle da Costa Greene; his dear friend Edith Wharton, and the companion of his
last forty years, Nicky Mariano. Rachel Cohen explores Berenson's inner world and
extraordinary visual capacity while also illuminating the historical forces-new capital, the
developing art market, persistent anti-Semitism, and the two world wars-that profoundly
affected his life"-A portrait of two important black social scientists and a broader history of race relations,
this important work captures the vitality and chaos of post-war politics in New York,
recasting the story of the civil rights movement.
"First published in 1928 and written while the author was still at Oxford, this book has
become a classic. It remains the best possible introduction to the most widespread and
influential architectural and decorative arts movement England ever produced."
"Though Gothic Revival buildings had changed the face of both town and country, they
were hardly appreciated in the first half of this century. Architectural historians
neglected them because so few were seen as great works of art; others averted their
gaze, or laughed. That taste later changed was in many ways due to this book. Kenneth
Clark's exploration of the changes in ideals and sensibility that inspired the Revival
made it possible to see again with the eyes of those for whom the buildings had been
designed, and whose imaginations they had fired."--BOOK JACKET.Title Summary
field provided by Blackwell North America, Inc. All Rights Reserved
'This is Civilisation' is a greatly elaborated version of the Channel 4 television series of
the same name, written and presented by Matthew Collings. Many of the images in the
book are stills from the programme.
From T.J. Clark comes this provocative study of the origins of modern art in the painting
of Parisian life by Edouard Manet and his followers. The Paris of the 1860s and 1870s
was a brand-new city, recently adorned with boulevards, cafés, parks, Great
Exhibitions, and suburban pleasure grounds—the birthplace of the habits of commerce
and leisure that we ourselves know as "modern life." A new kind of culture quickly
developed in this remade metropolis, sights and spectacles avidly appropriated by a
new kind of "consumer": clerks and shopgirls, neither working class nor bourgeois,
inventing their own social position in a system profoundly altered by their very
existence. Emancipated and rootless, these men and women flocked to the bars and
nightclubs of Paris, went boating on the Seine at Argenteuil, strolled the island of La
Grande-Jatte—enacting a charade of community that was to be captured and scrutinized
by Manet, Degas, and Seurat. It is Clark's cogently argued (and profusely illustrated)
thesis that modern art emerged from these painters' attempts to represent this new city
and its inhabitants. Concentrating on three of Manet's greatest works and Seurat's
masterpiece, Clark traces the appearance and development of the artists' favorite
themes and subjects, and the technical innovations that they employed to depict a way
of life which, under its liberated, pleasure-seeking surface, was often awkward and
anxious. Through their paintings, Manet and the Impressionists ask us, and force us to
ask ourselves: Is the freedom offered by modernity a myth? Is modern life heroic or
monotonous, glittering or tawdry, spectacular or dull? The Painting of Modern Life
illuminates for us the ways, both forceful and subtle, in which Manet and his followers
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raised these questions and doubts, which are as valid for our time as for the age they
portrayed.
Kenneth Clark's sweeping narrative looks at how Western Europe evolved in the wake
of the collapse of the Roman Empire, to produce the ideas, books, buildings, works of
art and great individuals that make up our civilisation. The author takes us from Iona in
the ninth century to France in the twelfth, from Florence to Urbino, from Germany to
Rome, England, Holland and America. Against these historical backgrounds he
sketches an extraordinary cast of characters -- the men and women who gave new
energy to civilisation and expanded our understanding of the world and of ourselves.
He also highlights the works of genius they produced -- in architecture, sculpture and
painting, in philosophy, poetry and music, and in science and engineering, from
Raphael's School of Athens to the bridges of Brunel.
Anyone who has admired Gainsborough's Blue Boy of the Huntington Collection in
California, or Rembrandt's Aristotle Contemplating the Bust of Homer at the
Metropolitan Museum of Art in New York owes much of his or her pleasure to art dealer
Joseph Duveen (1869–1939). Regarded as the most influential—or, in some circles,
notorious—dealer of the twentieth century, Duveen established himself selling the
European masterpieces of Titian, Botticelli, Giotto, and Vermeer to newly and lavishly
wealthy American businessmen—J. P. Morgan, John D. Rockefeller, and Andrew
Mellon, to name just a few. It is no exaggeration to say that Duveen was the driving
force behind every important private art collection in the United States. The first major
biography of Duveen in more than fifty years and the first to make use of his enormous
archive—only recently opened to the public—Meryle Secrest's Duveen traces the rapid
ascent of the tirelessly enterprising dealer, from his humble beginnings running his
father's business to knighthood and eventually apeerage. The eldest of eight sons of
Jewish-Dutch immigrants, Duveen inherited an uncanny ability to spot a hidden
treasure from his father, proprietor of a prosperous antiques business. After his father's
death, Duveen moved the company into the riskier but lucrative market of paintings and
quickly became one of the world's leading art dealers. The key to Duveen's success
was his simple observation that while Europe had the art, America had the money;
Duveen made his fortune by buying art from declining European aristocrats and selling
them to the "squillionaires" in the United States. "By far the best account of Joseph
Duveen's life in a biography that is rich in detail, scrupulously researched, and
sympathetically written. [Secrest's] inquiries into early-twentieth-century collecting whet
our appetite for a more general history of the art market in the first half of the twentieth
century."—John Brewer, New York Review of Books
Recording Britain was an artistic documentary project compiled as Britain was facing
the potentially devastating impact of the Second World War. This book brings together
highlights from the collection by artists such as John Piper, Michael Rothenstein,
Barbara Jones and Stanley Badmin.
From prehistoric Mexico to modern Istanbul, Mary Beard looks beyond the familiar
canon of Western imagery to explore the history of art, religion, and humanity.
Conceived as a gorgeously illustrated accompaniment to “How Do We Look” and “The
Eye of Faith,” the famed Civilisations shows on PBS, renowned classicist Mary Beard
has created this elegant volume on how we have looked at art. Focusing in Part I on the
Olmec heads of early Mesoamerica, the colossal statues of the pharaoh Amenhotep III,
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and the nudes of classical Greece, Beard explores the power, hierarchy, and gender
politics of the art of the ancient world, and explains how it came to define the so-called
civilized world. In Part II, Beard chronicles some of the most breathtaking religious
imagery ever made—whether at Angkor Wat, Ravenna, Venice, or in the art of Jewish
and Islamic calligraphers— to show how all religions, ancient and modern, have faced
irreconcilable problems in trying to picture the divine. With this classic volume, Beard
redefines the Western-and male-centric legacies of Ernst Gombrich and Kenneth Clark.
The #1 New York Times bestseller from Walter Isaacson brings Leonardo da Vinci to
life in this exciting new biography that is “a study in creativity: how to define it, how to
achieve it…Most important, it is a powerful story of an exhilarating mind and life” (The
New Yorker). Based on thousands of pages from Leonardo da Vinci’s astonishing
notebooks and new discoveries about his life and work, Walter Isaacson “deftly reveals
an intimate Leonardo” (San Francisco Chronicle) in a narrative that connects his art to
his science. He shows how Leonardo’s genius was based on skills we can improve in
ourselves, such as passionate curiosity, careful observation, and an imagination so
playful that it flirted with fantasy. He produced the two most famous paintings in history,
The Last Supper and the Mona Lisa. With a passion that sometimes became
obsessive, he pursued innovative studies of anatomy, fossils, birds, the heart, flying
machines, botany, geology, and weaponry. He explored the math of optics, showed
how light rays strike the cornea, and produced illusions of changing perspectives in The
Last Supper. His ability to stand at the crossroads of the humanities and the sciences,
made iconic by his drawing of Vitruvian Man, made him history’s most creative genius.
In the “luminous” (Daily Beast) Leonardo da Vinci, Isaacson describes how
Leonardo’s delight at combining diverse passions remains the ultimate recipe for
creativity. So, too, does his ease at being a bit of a misfit: illegitimate, gay, vegetarian,
left-handed, easily distracted, and at times heretical. His life should remind us of the
importance to be imaginative and, like talented rebels in any era, to think different.
Here, da Vinci “comes to life in all his remarkable brilliance and oddity in Walter
Isaacson’s ambitious new biography…a vigorous, insightful portrait” (The Washington
Post).
A history of life-giving beliefs and ideas made visible and audible through tthe medium
of art___
100 Details offers Kenneth Clark's personal choice of details of paintings in the National
Gallery, London, and his responses to them. Clark chooses the pictures he likes best,
hoping that we will come to like them too. The result is like taking a stroll through a
glorious art collection with a critic of astounding eye and intellect at our side. First
published in 1938, the book is arranged in a series of facing page spreads, now
reproduced in full color, enabling us to discern analogies and contrasts between
painting that are rarely seen together--a faun from Piero di Cosimo, a satyr from
Rubens. The running commentaries are Kenneth Clark at his best. They range from a
few lines to an entire history of still life between Giotto and Picasso, all conveyed in
easy style. Clark insists that there are countless ways of enjoying paintings, provided
we stop, look, and think. He has picked the ones to stop at: the detail makes us look.
And his comments, wide in scope and catholic in approach, suggest lines of thought so
diverse that it is inconceivable that none will strike a chord with the reader.

Kenneth ClarkLife, Art and CivilisationVintage
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A cousin of Huguette Clark and a Pulitzer Prize-winning journalist trace the life of
the reclusive American heiress against a backdrop of the now-infamous W. A.
Clark family and include coverage of the internet sensation and elder-abuse
investigation that occurred at the end of her life.
Many of the earliest books, particularly those dating back to the 1900s and
before, are now extremely scarce and increasingly expensive. We are
republishing these classic works in affordable, high quality, modern editions,
using the original text and artwork.
This first biography of the English painter and grandson of Sigmund Freud traces
the life of this extraordinary artist who painted everyone from Kate Moss to
Queen Elizabeth and whose intent was always to find and reveal the character
hidden within by means of his intense visual imagination.
Simeon and Katharine Prior were married 10 months before the end of the
American Revolution and for twenty years they made a life in New England,
where their ancestors had lived since 1634. And then in 1802, Simeon having
heard about the land beyond the Ohio during his service in the American
Revolution, suddenly traded his land for a track of wilderness identified only as lot
25 in the Connecticut Western Reserve. He along with Katharine and their ten
children spent more than forty days traveling to their new home on America's
western frontier. The Prior Family established their settlement in 1802. And then
almost nobody else settled in this remote location of the Cuyahoga Valley
wilderness, directly adjacent to Indian territory, until after the Treaty of Fort
Industry was signed. between the United States and the Indian nations of
Wyandot (Huron), Ottawa, Ojibwe (Chippewa), Munsee, Lenape (Delaware),
Potawatomi, and Shawnee on July 4, 1805. Significant numbers of settlers did
not arrive until after the War of 1812. For the Priors, this meant their isolation at
the edge of the frontier continued for ten years after their arrival. Simeon's
musings about what lead him and Katharine to move their family into what they
knew to be harm's way is poignant: "What of the many chances against us and
should we survive the perils of the boisterous lake and the distressing sickness
usually attendant in a new settlement, we might fall before the tomahawk and
scalping knife, for well I knew that many a settlement was established in blood."
Going further back in this family's history, it is sobering to think about what has
transpired in the 385 years since these first pioneer families arrived on the shores
of what is now the United States. The New World that the first colonists and their
offspring found was a fundamentally difficult and generally violent place all the
way up until after the Spanish-American War of 1898, when the American military
finally began to focus outside of its borders. Bloody conflicts large and small on
American soil between rival colonial powers, rival colonies, communities,
neighbors, and indigenous peoples all shaped the colonial era and the first
hundred years of United States history. To paint this span of time with a single
brush that portrays in simplistic terms what happened or how people thought and
behaved is astonishingly deceptive. What is amazing is that anyone survived at
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all. But survive they did.
This work is a biography on Kenneth Clark, British author, museum director,
broadcaster, and one of the best-known art historians.
A selection of essays by the noted art critic and cultural historian discusses
various facets of art, literature, and aesthetics
This first collection of Clark's work reveals his insight into the fields of social science,
education, politics, and the law.
Based on lectures given by the author to the University of Oxford.
**NAMED ONE OF THE BEST ART BOOKS OF THE DECADE BY ARTNEWS** The
first and definitive biography of the celebrated collectors Dominique and John de Menil,
who became one of the greatest cultural forces of the twentieth century through
groundbreaking exhibits of art, artistic scholarship, the creation of innovative galleries
and museums, and work with civil rights. Dominique and John de Menil created an
oasis of culture in their Philip Johnson-designed house with everyone from Marlene
Dietrich and René Magritte to Andy Warhol and Jasper Johns. In Houston, they built the
Menil Collection, the Rothko Chapel, the Byzantine Fresco Chapel, the Cy Twombly
Gallery, and underwrote the Contemporary Arts Museum. Now, with unprecedented
access to family archives, William Middleton has written a sweeping biography of this
unique couple. From their ancestors in Normandy and Alsace, to their own early years
in France, and their travels in South America before settling in Houston. We see them
introduced to the artists in Europe and America whose works they would collect, and
we see how, by the 1960s, their collection had grown to include 17,000 paintings,
sculptures, drawings, photographs, rare books, and decorative objects. And here is, as
well, a vivid behind-the-scenes look at the art world of the twentieth century and the
enormous influence the de Menils wielded through what they collected and built and
through the causes they believed in.
Greg Clark welcomes his readers by asking them to accompany him on a trip to a New
Orleans club, where the warmth of the music and the warmth of the audience instill a
special feeling of communion, of getting along. Clark s book treats the idea that jazz
demands from those who make it as well as those who listen a form of life that
substantiates the seemingly impossible American value that is "e pluribus unum." The
process of getting along (in communication, in community) is something the great
student of culture and rhetoric, Kenneth Burke, spent his life trying to describe. Clark
has found that jazz, as an activity and a cultural form, goes a long way toward
illustrating that process. Jazz is often described as democratic. Burke s rhetorical and
aesthetic ideas explain how this is so. Working with others to address immediate
problems they share can align for a time individuals who are otherwise very different.
That is what jazz does: it enables people who are different and even in conflict with
each other to combine in cooperation toward an end that matters to all of them just
now. And this, too, is what civic life in democratic cultures demands. In chapters that
deal with such issues as what jazz does and how jazz works, Clark uses examples from
jazz history (from Louis Armstrong and Earl Hines to Miles Davis and Bill Evans), but
also from contemporary jazz, both recorded and live, e.g., pianist Jonathan Batiste and
his Social Music, drummer Terri Lyne Carrington and her collaborative Mosaic Project,
or the newly emergent vocalist, Cecile Mclorin Salvant, all of this in the service of
making improvisation and ensemble work yield the experience of transcendence that
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results from intense engagement with jazz as aesthetic form (for players and listeners
alike). The resulting book is a study of jazz in the context of American aspirations
toward democratic interaction "and" a study of Kenneth Burke s democratic rhetorical
theory and practice as essentially aesthetic in function and effect. Marcus Roberts, the
much-lionized neoclassical pianist, crafts a Foreword that points to practical ways these
ideas can work to improve and inspire both musicians and citizens."
Art historian, collector, museum director and broadcaster, Kenneth Clark was one of the
leading cultural figures in Britain in the midtwentieth century. Accompanying a major
exhibition, this book considers all aspects of his life and work, including his television
career that climaxed in the landmark series ' Civilisation'. After a period of neglect, there
is now considerable interest in Clark among academics, publishers and broadcasters.
As well as providing new research and information on Clark, the book is a significant
intervention into histories of modern British art.0Exhibition: Tate Britain, London, UK
(19.5.-10.8.2014).
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